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I Where can you meet Sid and Nancy, 
{discover the Meaning of Desire, visit the 
Suburbs of Hell and end up at the Hi Dive 
with The Big Town Playboys for under 
£ 6 . 50 ?* 

B At The Triangle this Autumn in our 
busiest ever season! 

Remember!! You can now book in advance by credit card. 

Remember!! Membership is excellent value and gives you priority booking. 

Remember!! Students and the unemployed are made specially welcome with 
generous concessions. 

(* concession rates) 

TRIANGLE OPEN DAY - Sat 25 Oct. You are warmly invited to bring your 
family and friends to look behind the scenes at The Triangle on our open day from 
11.00 am. There will be lots of free entertainment including music, films and talks. 
Make a note in your diary! 


Watch out Richard Branson here comes Triangle records! 
This first compilation is by established bands who have ^ 
recorded at The Triangle's studio. Described as a 
shimmering cornucopia of seventeen luscious audio 
experiences, the cassette costs £2.99 and is now 
available by post using the booking form (and very 
shortly in the Triangle Bookshop). Featuring tracks 
from the big names Past, Present & Future, 
including TERRY & ^ERRY, PIG BROS, BIG 
MOMENTS, THE MAN UPSTAIRS, THE BOMB 
PARTY and many more. 

SPECIAL MEMBERS OFFER: £2.49 post free! 

Use the booking form or present your 
membership card at the main Box Office or 
Bookshop. , . 

Please allow 28 days for delivery 



CONFERENCES AND SPECIAL EVENTS 

The Triangle is now a leading venue for special events and conferences and offers distinctive and well 
equipped facilities in the centre of Birmingham. If you want to know how we can help your organisation 
ring Dave Clarke on 021-359 4192. 


Public events: 
Sept./Oct. 
Sept. 

28 Sept. 


4 Oct. 
25 Oct. 


Weekly workshop by Jazz Central - ring the Box Office for details. 

School visits to the Recording Studio: Contact Pervaiz Khan lor details 021-359 4192. 
International Association for the Study of Popular Music presents its 1986 Conference: 
Making Music in the 80s (to coincide with Season of Rock Movies). Open to everyone with 
an interest in the field. 

Sound Ideas Co-op/Triangle all day recording event. See Recording section for details. 
Triangle Open Day (see above). 


Delegate only event: 

27 Sept. National Pinball Convention. 



HOW TO FIND 
THE TRIANGLE 


ON FOOT: (Just 15 mins walk from New Street Station). 
Walk up Corporation Street from the centre of town, past 
the Law Courts, go down the subway by Barclays Bank and 
then continue up Aston Street till you find us, set back on 
the left. (The Triangle Media and Arts Centre is on the 
triangular campus of Aston University — now called the 
Aston Triangle). 


BY BUS: Buses 93, 94, 14, 55, 43, 103, 104, stop nearby. 


BY CAR: From the City centre take Jennens Road off 
Masshouse Circus Roundabout, then Woodcock Street on 
your left. 

Parking is available on Holt Street and Oxygen Street. 




















CONTENTS 



EVENTS DIARY 


THEATRE 


LIVE MUSIC 


CINEMA ONE 


SCREEN TWO 


MEDIA COURSES 






^ 021-359 3979 

Access/Visa welcome in advance 

Make sure of your seat! 



J6 

4 


LATE FILMS AND MATINEES _^ 

BIRMINGHAM FILM and TV FESTIVAL II 


12 


12 


RECORDING 13 

PHOTOGRAPHY GALLERY 

14 

TRIANGLE NOTICE BOARD 

15 


Photography-Shaken Roots 


ASTON UNIVERSITY STAFF! 
You can book your tickets on 
the internal phone system. Dial 4520. 


IT PAYS TO BECOME A 
TRIANGLE MEMBER! 

What do I get? 

- Priority booking for all events 

- Discounts of up to 30% on ticket prices and courses 

- Triangle magazine mailed to your home 

- Other special mailings 

- Invitations to screenings and other events 

- Reciprocal membership with CHAPTER ARTS in 
Cardiff and WATERMANS in Brentford. 

How much does it cost? 

FULL MEMBERSHIP (All the above benefits) - £5 per 
year (£3 concessionary) 

MAILING MEMBERSHIP (Triangle magazine for one 
year) £2 per year 
(£1 concessionary) 

How do I join? 

Use the booking form or call in the Main (Studio) Box 
Office during opening hours. 


TICKET SALES 

ADVANCE SALES AND 
RESERVATIONS 

021-359 3979 021-3594192 

By 'phone or in person (at Main Box Office): 

Mon. - Wed. - 9.30 a.m. - 5.30 p.m. 

Thurs &• Fri. — 11.00 a.m. — 7.00 p.m. 

Sat., 12.00-5.00 p.m. 

By Post: Please send booking form to the Box Office. 
Tickets will be held at the Box Office unless a SAE is 


AND I 


CARDS 


WELCOME FOR ALL EVENTS 

(Cinema tickets cannot be reserved in advance without 
payment. Advance telephone sales by credit card, and 
counter or postal sales by any method are welcome. 
Cash reservations for Studio events must be paid for 
24 hours in advance.) 

TICKETS FOR MUSIC AND THEATRE EVENTS ARE 
AVAILABLE FROM THE BIRMINGHAM TICKET 
SHOP, CITY ARCADE. 


DOOR SALES 

Half an hour before the performance from the Cinema 
Box Office or Main (Studio) Box Office as appropriate. 
(Credit cards are not accepted for door sales). 

PRICES 

Cinema: 

£2.20 General Public. £1.70 Members, Students. 

£ 1.00 Senior Citizens, Unwaged, under 16s. £ 1.00 all 
tickets Wednesday cinema matinees. 

Studio, Screen Two and courses: 

As Advised 

Refunds are not available 

CONCESSIONS 

Children, Students, Senior Citizens and the Unwaged 
can claim considerable concessions. Proof of status 
must be shown. Concession prices are shown in 
brackets. 


N 
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Event 


Date 


No. 

Time Tickets 


Price 


Total 


copies of The Triangle cassette. Members £2.49, Others £2.99 


Full Membership @ £5.00/£3.00 


Mailing Membership @ £2.00/£1.00 


(Membership is not obligatory) Membership No_ 

Please make cheques payable to: ASTON UNIVERSITY 


Total £ 


Name 


Address 


Tel: 


Day: 

Night: 


Signed 


Send to: 

Box Office 

Triangle Media & Arts Centre 
Aston University 
Aston Triangle 
Birmingham B4 7ET 
(021) 359 3979 (021) 3594192 


Access/Visa number□□□□□□□□□□□□□□□□ 

delete as applicable 

Please enclose S.A.E. if you would like tickets sent to you, otherwise tickets will be retained on the door for you to collect. 

You may use this form until the end of October. 
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Playei 


The Triangle's Studio Theatre is one of the 
most exciting and flexible performance spaces 
in the West Midlands, having previously given 
service as a cinema in the 20s (one of 
Birmingham's first), a boxing ring, and a 
BBC studio! 


TWO PLAYS FOR 
YOUNG PEOPLE 


The Examinations 

The Triangle Youth Theatre in a 

new play by Mike Kalemkerian. 

Fri 5-Sat 6 Sept 7.30pm. 

Tickets: £2.50 (£2) Parties over 10 £1.50 


Thirteen students are sitting a final exami¬ 
nation at Broad Green Technical College. 
One has been arrested for political agita¬ 
tion, one is pregnant, one has attempted 
suicide, three have been out thieving. All 
are falling in and out of love and sex - or 
not, as the case may be. And someone is 
cheating. 


Hidden Grin - The Suburbs of Hell 


In the light of extensive media attention on 
Africa and the Third World generated (ini¬ 
tially) by the famine in Ethiopa, and the 
growing public interest in food and health. 
Big Brum has devised a new piece of edu¬ 
cational theatre under the blanket title 
"Food For Thought". During a lively and 
thought provoking dramatic presentation 
Big Brum will be asking the questions that 
you want answered! 


Triangle Youth Theatre 

Established in 1982, The Triangle Youth 
Theatre has developed a strong reputation 
in Birmingham for its policy of originating 
new theatre through workshop based 
productions and collaboration with local 
writers. Over the past few years the 
company have worked with David Calcutt, 
Mark Bowman, Ian Richards, Les Smith, 
Peter Wynne-Willson and Danny 
Braverman. The Examinations will be 
presented at the National Festival of Youth 
Theatres the week after its Triangle run. 

The Youth Theatre will then reassemble 
to begin work on a new project on 22nd 
September at 6.30pm. If you are interested 
in joining please either write to Mike 
Kalemkerian at the Triangle or come along 
on the 22nd. 


Thur 18-Sat 20 Sept 7.30pm 
£4 (£3) 

Tarragon Theatre from Canada 
presents 

Albertine in Five Times 
by Michel Trembley 

Albertine in Five Times is the latest and 
perhaps most perfect look that Michel 
Trembley has taken at the world of women 
in Quebec. Premiered in Toronto last year 
the play was named winner of the 1985 
Chalmers Canadian Play Award. The 
! theatrical daring of the play is its 
! presentation of five stages of Albertine's 
life, from the youthful impulses of 
Albertine at 30 discovering her own 
passions and anger to the fragile 
I resignation of Albertine at 70, placed into 


Age range: 15-25. Meets: Monday & 
Thursday. Cost: only 50f) per week. 


Food For Thought 
A new production from Big Brum 
Theatre-in-Education Company 
Mon 15 Sept 1.30pm (Schools perfor¬ 
mance) 

Tue 16 Sept 7.30pm (Teachers' preview) 
Tickets: (Free) Big Brum 021-359 3611 
(Ext 5365) 
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an antiseptic, institutional world. The five 
Albertines are free to acknowledge one 
anothers presence, to greet their former 
selves from the past, to glimpse what their 
lives will become. 

"This is as fine a new play as 1 have seen 
in many a long age, comparable to the very 
best being written today. Quite simply it is 
not to be missed." - Toronto Star. 



Tunde Ikoli 


Thur 9-Sat 11 Oct 7.30pm 
£4 (£3) 

Foco Novo Theatre Company 
presents the world premiere of 
Soul Night and Please and Thank 
You 

by Tunde Ikoli 

Soul Night is set in a soul night disco in the 
East End of London. Childhood lovers (one 
black, one white) meet again after many 
years. Together they reminisce about past 
hopes and feelings, and wryly conclude 
that the present does not live up to the past. 
Interweaving the witty and poignant 
dialogue the soul music they used to love 
highlights the irony of their childhood 
dreams. 

Soul Night is a sharply funny and bril¬ 
liantly observed portrait of two of Ikoli's 
most sensitive and amusing characters. An 
excellent evening's entertainment with 
good music (Tony Blackburn is doing the 
voice over for the DJ!) and plenty of 
laughs. 

Please and Thank You is about Marion and 
David. Marion lives in a council estate and 
has come to the end of her tether. David, 
her social worker arrives, who she thinks is 
the gas man! She's his first client and he 
can't take the discoveries he makes about 
the horrors and terrors of her life. In a witty 
and fast moving contemporary parable, 
Marion becomes David's person to talk to. 

The two plays together make an excel¬ 
lent introduction to the writing of Tunde 
Ikoli, described by Time Out as "one of the 
finest young playwrights in the country". 


Tue 21 Oct 7.30pm 
£3.50 (£2.50) 

Azanian National Theatre presents 
Burning Embers 
written and directed by Benjy 
Francis. 

Grotesque in concept this almost surreal 
view of contemporary struggles in South 
Africa is set against an austere backdrop of 
militarisation, the hollow face of right wing 
fascism and the ever increasing brutality of 
the state and its imperialist allies. 

Conflicts, characters and situations are 
drawn into sharp relief, exposing the 
myriads issues and contradictions that un¬ 
derpin the struggle for self determination 
and national liberation by the black mas¬ 
ses. 

The play is specially created to com¬ 
memorate the Decade or Resistance 1976- 
86 since the Soweto uprisings, and is dedi¬ 
cated to all those who gave their lives to the 
cause during this time. 

Thur 23-Sat 25 Oct 7.30pm 
£4 (£3) 

Hidden Grin Theatre Company 
presents 

The Suburbs of Hell 

The Suburbs of Hell is a startling blend of 
word, music, movement, design and Hid¬ 
den Grin's own brand of black humour 
presenting a frightening vision of a possible 
future where violent passions and ambi¬ 
tions are worn on the sleeve and a hand¬ 
gun is as important a part of anyones war¬ 
drobe as a fine pair of shoes. 

Hidden Grin is an offshoot from The Ra¬ 
tional Theatre Company, the popular com¬ 
pany that produced Orders of Obedience and 
Rococo. 

"Hidden Grin are one of those rare 
groups that give performance theatre a 
good name" - The Guardian. 

"Exciting and innovative" - The Face. 


Tue 28-Wed 29 Oct 7.30pm 
£4 (£3) 

Staunch Poets and Players 

presents 

The Balmyard 

by Don Kinch 

The play is set in a homely yard in the 
Caribbean. The drama centres around 
Mother Hilda who lives there. She medi¬ 
tates in the lives of the inhabitants between 
their spiritual and material worlds; bet¬ 
ween tradition and modernity. She is vis¬ 
ited regularly by many seeking her wis¬ 
dom. 

The Prime Minister who governs the is¬ 
land is also one of Mother Hilda's regular 
visitors. In his quest for power he must re¬ 
concile himself with the reality of the yard. 
Blind ambition however drives him into 
conflict with Mother Hilda. 

In rejecting the brides Mother Hilda has 
prepared for him, the Prime Minister aban¬ 
dons his duty to fulfil the aspirations of his 
community. The yard for him becomes a 
place of light relief - sexual and otherwise. 
Mother Hilda must summon all her powers 
to punish him and re-establish a sense of 
balance. 


LIVE MUSIC 

(In the Studio) 


Wednesday 24th September 8pm 
£3 (£2) 

The Triangle in conjunction with 
Salvador Allende Fund present 
RUMILLAJTA in concert 

Bolivia's finest folk group, who were rap¬ 
turously received wherever they per¬ 
formed last year, notably at Edinburgh 
Fringe, Glastonbury and WOMAD. Featur¬ 
ing a selection of traditional instruments, 
including five-foot-pan-pipes and the tiny, 
guitar-like charango, Rumillajta (pro¬ 
nounced "Roomi-Yakhta") bring to life the 
music of the Incas. "Those who miss 
Rumillajta will be missing a vividly 
memorable music experience." The 
Scotsman. 


Saturday 4th October 8.30pm 
£3 (£2) 

THE MAN UPSTAIRS & BIG 
MOMENTS 

. . .two groups who take jazz and swing 
and inject it with their own pop sen¬ 
sibilities. The Man Upstairs' brand of cool 
but biting ballad can be heard on their 
latest single Consumer Song (Sideline), as 
well as on the Triangle's Handy Wrappers 
compilation - which also features the mas¬ 
sed horns, massive beats and raging tonsils 
of Big Moments. This concert rounds off 
The Triangle's Sound Check day. 

(See the Recording section for details). 


Big Moments 














Denise Black and The Krays 




HI DIVE CABARET 

Doors open 8.30pm Admission £3.50 (£2) 
(Music Comedy Food) 

Friday 3rd October 

The BIG TOWN PLAYBOYS. . . in the 

words of Johnny Otis - 
''A hybrid mixture of Big Band Jazz & 
bebop, of small groups good-time swing, of 
country blues, and basic boogie-woogie. 
We amplified it up, we squashed it down 
for modern dancing, we added a honking 
sax and a whopping great side-drum 
backbeat. Behold! It swept the world as 
Rhythm and Blues and became the found¬ 
ation of rock 'n 'roll!" . . .and JOHN 
DOWIE, "the man who makes Woody 
Allen look mature and well-adjusted", 
with his own bitter, sardonic and above all 
hilarious views on life, death, sex and al¬ 
cohol, making a welcome return to the Hi 
Dive after hs recent stint on Channel 4. 

IFriday 17th October 

iThe MILLIES give you THE SLIP - Not so 

much Whodunnit as Whoudini. 

In a brand new Crime-and Vice Ex¬ 
travaganza, the Bonnie, Bonnie, Bonnie 

Rae Levy 


i The Millies 

I and Clyde of musical comedy go under- 
: ground. Some very funny business from 
i this fast-moving foursome when they try 
I to keep their wits about them and their 
; noses clean. 

i . . .with RAE LEVY, an infectiously funny 
! performer whose repertoire ranges from 
i unaccompanied singing to music hall, 

\ blues and jazz numbers - all delivered with 
I characteristic warmth and political com- 
j mitment! 

Friday 31st October 
DENISE BLACK and the KRAY SIS¬ 
TERS - "Songs about love, Billie Holiday, 
Berlin, body fanatics and the funny side of 
sex. . . some are serious, some tell stories, 
and the rest are on the cheeky side of out¬ 
rageousness." City Limits. 

. . .with a guest appearance by ALICE 
MARSH. Formerly one half of Toxic 
Shock, A1 continues in her inimitable style 
of sharp and provocative lyrics with bare 
and economical arrangements, this time in 
a new format featuring grand piano and 
trumpet. 


MUSICIANS! 

LEARN TO IMPROVISE. . . in Jazz Central's new course commencing 
MONDAY 8th SEPTEMBER at 7.30pm. It costs £23 (£14) 
for 14 two-hour sessions. 

Full details from Jazz Central on 021-429 3652 or 632 4921. 



This autumn season begins with four 
concerts that mark the tenth anniver¬ 
sary of Birmingham Jazz; a wide range 
of concerts which serve as an excellent 
introduction to anyone with a new in¬ 
terest in jazz music. 

The first two gigs at the Strathallan, Hagley 
Road, feature American saxophonist 
Spike Robinson (Sept 28) and the Dick 
Morrissey Quartet (Oct 5th). 

Then it's back to the Triangle on. . . 

I Tuesday 14th October 8pm 
BARBARA THOMPSON and 
PARAPHERNALIA featuring JON 
HISEMAN - one of the leading and most 
popular jazz-rock groups in Europe, with 
Thompson's fluent saxophone playing 
supported by the intricate rhythms of Jon 
Hiseman on drums, plus other musicians 
yet to be announed. For full details and tic¬ 
ket prices please ring 021-559 6205, or The 
Triangle Box Office. 



Sunday 19th October 8pm £5/4/3 
LOOSE TUBES (An Arts Council Con¬ 
temporary Music Network concert). 

This 22-piece big band is currently one of 
the hottest properties in British Jazz, 
featuring top "new generation" players 
and writers such as Steve Berry, Django 
Bates, Iain Ballamy, Dave Defries and Tim 
Whitehead. 

"Everything was done with blinding 
musicianship and icy control, but the most 
notable thing about it was the presenta¬ 
tion. . . The idea was to turn a concert into 
a good time party - and it worked." Dave 
Geliy, The Observer. 
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CINEMA ONE 



Fool for Love 

Fool for Love (15) 

September 5-10, (See Events Diary on the back cover 
for peformance times) 

DIRECTOR: Robert Altman. U.S.A., 1985. 
STARRING: Sam Shepard, Kim Basinger. 
Colour. Scope. 108 mins. 

Robert Altman continues his brilliant series of 
filmed plays with this beguiling version of Sam 
Shepard's drama about the troubled relation¬ 
ship between a couple who had already "fooled 
around" before discovering their family ties. 
Shepard himself plays the wandering cowboy 
who descends upon a Mojave desert motel in 
search of a possible reconciliation with his sister 
(Kim Basinger). Hovering in the background is 
Harry Dean Stanton as the father who, it is re¬ 
vealed, lived with two families, which he at¬ 
tempted to keep completely apart, disappearing 
for long, unexplained periods from both. The 
parallels with Paris, Texas - which Shepard 
scripted and in which Stanton starred - are in¬ 
triguing. As one would expect, Altman is very 
faithful to Shepard's concerns, which emerge 
with considerable force once the drama proper 
begins to exert its grip on the film. But Altman's 
distinctive style is also very much in evidence, 
not least in the deliberately protracted opening 
section (all slow zooms and cross-cutting). More 
importantly, Altman adds new dimensions to 
the play both through his use of flashbacks and 
the brilliant device of having the family then and 
now become joint residents at the motel. These 
qualities make for useful comparisons with what 
are arguably the two finest of Altman's recent 
films: Three Women and Come Back to the 5 &Dime 
Jimmy Dean, Jimmy Dean. 


With the recent installation of a complete new 
set of 35mm projection lenses, Dolby 4-track 
stereo sound equipment and a film cleaning 
system. Cinema One is equipped to provide 
picture and sound of the highest quality. 


Lamb (15) 

September 1-3, 5-7 (See Events Diary on the back 
cover for peformance times) 

DIRECTOR: Colin Gregg. G.B., 1985. 
STARRING: Liam Neeson, Hugh O'Conor. 
Colour. Dolby stereo. 110 mins. 

Bernard Mac Laverty's admirable first novel 
(published in 1980) tells of a naive young Christ¬ 
ian Brother whose well-intentioned attempts to 
save a young boy from the horrors of an Irish re¬ 
mand home lead inexorably to a tragic end. The 
novel works as both a clear-eyed account of the 
plight of two innocents abroad - the Brother and 
his "adopted" child flee to London - and as a 
sharp attack on the insidious role of the Catholic 
church in the Irish education system. Mac Lav- 
erty has adapted his own work for the screen, 
and in Colin Gregg (Remembrance, To the Light¬ 
house) he has found a sympathetic director. The 
film's strength derives more from the excellent 
performance and the crisp dialogue than any at¬ 
tempt to match the author's descriptive powers 
with visual flourishes. In the central roles, Liam 
Neeson and the young Hugh O'Conor are most 
impressive. But it is Ian Bannen, playing the de¬ 
vious head of the school, who steals the acting 
honours. Appropriately in a work about the 
limitations of innocence in a cruel world, the 
devil is given the best lines. Whether describing 
freedom as an affliction or explaining that "the 
church in Ireland has as many fingers as there 
are pies", Bannen's character represents the rep¬ 
ressive nature of an authoritarian regime. - Peter 
Walsh. 


Cal (15) 

September 4 (6.15 ^8.30 p.m.) 

DIRECTOR: Pat O'Connor. G.B., 1984. 
STARRING: Helen Mirren, John Lynch. 

Colour. 102 mins. 

David Puttnam deserves credit for producing the 
first film adaptation of a Bernard Mac Laverty 
novel. Cal is about a Roman Catholic youth (well 
played by John Lynch) who lives with his father 
on the edge of a Protestant housing estate in Uls¬ 
ter. Although rather shy and sensitive. Cal be¬ 
comes involved in the killing of an RUC consta¬ 
ble, and is stricken by feelings of guilt when he 
finds himself embarking on an affair with the 
policeman's beautiful widow (a wonderful per¬ 
formance by Helen Mirren). This story of 
doomed love is set against a vividly realized 
background of daily life in Ulster. Director Pat 
O'Connor also utilizes elements of the thriller in 
an obvious but effective attempt to give the film 
a wide appeal. 

Lamb 


It pays to be a Member of the Triangle! See page 3 














Three Women (15) 

September 11 (6.15 p.m.) 

DIRECTOR: Robert Altman. U.S.A., 1977. 
STARRING: Shelley Duvall Sissy Spacek. 
Colour. Scope. 123 mins. 

For much of its running time, Three Women is 
about the most boldly abstract of any film from 
an established commercial director, allowing 
Altman to hover fascinatingly between dream 
and reality, between hints that what we are 
watching is a satire on plastic Americana and 
something more extraordinary, new forms of 
life in the making or old forms reasserting them¬ 
selves. In two superb performances, Shelley 
Duvall and Sissy Spacek play girls who have 
come from one desert civilisation (Texas) to 
another (Southern California) as therapists at a 
geriatric spa. The two girls occupy strangely suf- 


Three Women 

ficient bubble worlds, perfected but sadly incom¬ 
plete forms of existence: Millie (Duvall) is the 
wilful embodiment of House Beautiful living, a 
brittle construct prattling endlessly about her 
domestic arrangements, decor and plainly non¬ 
existent admirers; the younger girl she takes in. 
Pinky (Spacek), is properly open-mouthed and 
admiring, but her adolescent enthusiasm also 
seems a betrayal of her real age, and in the most 
innocent way, something sinister begins to 
gather about her invasion and opening of Mil¬ 
lie's life. The third woman ("background", in 
Altman's expression) is Willie (Janice Rule); 
older, pregnant and totally silent, she spends her 
time decorating the desert with huge paintings 
of unrecognisable creatures locked in what looks 
like a struggle for sexual possession. - Richard 
Combs. 


Come Back to the 5 & Dime 
Jimmy Dean, Jimmy Dean (18) 

September 11 (8.30 p.m.) 

DIRECTOR: Robert Altman. U.S.A., 1982. 
Colour. 110 mins. 

As in his earlier Three Women, Altman here de¬ 
picts a group (former colleagues and disciples of 
a James Dean fan club) whose presence in a de¬ 
sert environment only counterpoints their ac¬ 
tual existence within an enclosed "world". 
Altman's particular achievement in Jimmy Dean 
is to emphasise this claustrophobia by refusing 
to "open out" the scenario beyond its single-set 
stage origins. His camerawork is nevertheless 
spellbindingly fluent and mobile: the movie re¬ 
mains an object lesson in the transference of 
theatre to celluloid. 


Handsworth Songs 

September 12 (8.30 p.m.), 13 

(6.30 p.m.) 

Black Audio Film Collective. G.B., 198516. 

^ . Colour. 55 mins. 

Unconfirmed: Please check with the Box Office. 

Handsworth Songs is a three part essay on met¬ 
ropolitan disorder and industrial decline. 

Initially a document on the recent uprising in 
Handsworth, it attempts to look at the riots as a 
response to industrial decay; policing strategies 
for containment; crises of political direction. 
This is a key film for black people in Britain, here 
given its premiere. 

Using extensive archive material, the film at¬ 
tempts to explore crucial issues of race and law 
and order. 

This film is part of the Afro-Caribbean season 
in Screen Two (see listings for details). 


THE TRIANGLE 

'We're only 15 minutes 
walk from New Street 
Station - at the end of 
Corporation Street’ 
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(Please see Events Diary on the back cover for full programme details) 
Matinees: Wednesdays, Saturdays and Sundays at 3.00 p.m. 
Fates: Fridays and Saturdays at 11.15 p.m. 

All tickets for Wednesday matinees reduced to £1! 


Fright Night (15) 

September 3, 5-6 

DIRECTOR: Tom Holland. U.S.A.,1985. 
STARRING: Chris Sarandon, William 
Ragsdale. 

Colour. Dolby stereo. 106 mins. 

All-American Charley Brewster suspects 
that vampires have moved in next door 
and calls in an expert (Roddy McDowell) 
for assistance. An inventive and exciting 
update of classic vamp legends. 


Absolute Beginners (15) 

September 10, 12-14 

DIRECTOR: Julien Temple. G.B., 1986. 
STARRING: Patsy Kensit, Eddie 
O'Connell. 

Colour. Scope. Dolby stereo. 108 mins. 

Late 50s documentary realism meets 
stylised musical fantasy in one of the 
most ambitious and energetic British ; 
movies of recent years. 


Absolute Beginners 




Fright Night 



Repo Man 


Repo Man (18) 

September 17, 19-21 
DIRECTOR: Alex Cox. U.S.A., 1984. 
STARRING: Harry Dean Stanton, 
Emilio Estevez. 

Colour. 92 mins. 


The Great Rock'n'Roll Swindle 

(18) 

September 26-28 

DIRECTOR: Julien Temple. G.B., 1979. 
STARRING: Malcolm McLaren, The Sex 
Pistols. Colour. 104 mins. 


Feature debut of Alex Cox (director of 
Sid and Nancy): a marvellously off-beat 
comedy about car repossessors, mad sci¬ 
entists, UFO freaks, hippies, and the 
manic nature of American consumerism 
generally. All this and a great punk 
soundtrack too! 


A mixture of documentary footage and 
fictionalised fill-ins (since Johnny Rot¬ 
ten, for one, disowned the project early 
on). Temple's first feature portrays the 
cult punk phenomenon of the 70s in a 
fascinatingly different way from the new 
Sid and Nancy. 
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He Died With His Eyes Open 


He Died With His Eyes Open 
(On ne meurt que deuxfois) (18) 

September 12-17 (See Events Diary on the back cover 
for peformance times) 

DIRECTOR: Jacques Deray. France, 1985. 
STARRING: Michel Serrault, Charlotte 
Rampling. 

Colour. Subtitles. 106 mins. 

Jacques Deray's witty and stylish thriller stars 
the marvellous Michel Serrault as Inspector 
Staniland, an unconventional cop who deter¬ 
mines to uncover the mystery behind the brutal 
murder of a pianist. Discovering a collection of 
audio tapes in the victim's studio, Staniland 
learns that the once famous pianist, Charly Ber¬ 
liner, was infatuated with a certain Barbara 
(Charlotte Rampling), for whom he left his wife 
and sacrificed his career. The detective begins to 
develop an intense curiosity about the pianist. 
His interest is heightened by the sudden appear¬ 
ance of the enigmatic Barbara, who coolly de¬ 


clares that she killed Charly. Staniland is uncon¬ 
vinced by Barbara's confession, but he soon 
finds himself drawn into her sexual web. In the 
process he becomes a sort of surrogate Charly, to 
the point where he dresses in the dead man's 
clothes, smokes his cigarettes and gives make- 
believe concerts. 

The film's main strength is Serrault's eccentric 
and often very funny performance. His Inspec¬ 
tor Staniland is an intriguing character who is 
not averse to indulging his fantasies yet never 
lets one lose sight of the hardheaded cop under¬ 
neath. "You don't die instantly with a look like 
that in your eyes" he comments to the corpse 
after his superior has decreed that the murder of 
a tramp is of no consequence. The subsequent 
uncovering of the mystery is interesting chiefly 
for what it reveals about Staniland. Sadly, the 
film makes little use of the sexual element ex¬ 
cept as a plot device. But there are compensa¬ 
tions in the form of consistently witty dialogue 
and a fine jazzy score by Claude Bolling. 


Les Diaboliques (15) 

September 18 (6.15 &8.30 p.m.) 

DIRECTOR: Henri-Georges Clouzot. France, 
1955. 

STARRING: Simone Signoret, Vera Clouzot. 
Black-and-white. Subtitles. 117 mins. 

This classic murder melodrama from the French 
cinema's "master of suspense", Henri-Georges 
Clouzot, caused an international sensation 
when first released and has inspired numerous 
inferior imitations. In a seedy fifth-rate Parisian 
public school, murderous passions are seething 
in the bosoms of both wife and mistress of the 
brutish, tyrannical headmaster. Tired of his 
sadism, the two women chillingly conspire to do 
away with the man they share. Simone Signoret 
gives one of her most acclaimed performances as 
the mistress. 


The Wages Of Fear (PG) 

September25 (6.00 d8.30p.m.) 

DIRECTOR: Henri-Georges Clouzot. France, 
1953. 

STARRING: Yves Montand, Charles Vanel. 
Black-and-white. Subtitles. 144 mins. 

In a remote and dusty South American shan¬ 
tytown, a vulture watches over a naked child 
tormenting cockroaches while a sweaty, lecher¬ 
ous bar-owner refuses credit once more to ex¬ 
pats thirsty for drinks to assuage the unyielding 
heat. So begins Clouzot's masterly film, re-re¬ 
leased here after far too long out of circulation. 
An audaciously slow opening establishes atmos¬ 
phere and character with immaculate attention 
for detail before four of the desperate down- 
and-outs agree to drive, for a massive reward, 
two truckloads of nitro-glycerine across moun¬ 
tain and desert tracks cratered with pot-holes. 
Never was Clouzot's sour vision of human re¬ 
lationships harnessed to such an appropriate 
subject, with friendships collapsing and nerves 
shattering under fear of almost certain death. 
And never was his capacity to wind up the ten¬ 
sion with all the sadistic efficiency of a garotte so 
in evidence. A persuasive portrait of hell on 
earth and one of the most clammily gripping sus¬ 
pense movies ever made. - Geoff Brown/Time 
Out. 


Bring on the Night (15) 

October 1,3-5 

DIRECTOR: Michael Apted. U.S.A., 
1985. 

STARRING: Sting, Trudie Styler. 

Colour. Dolby stereo. 97 mins. 

Sting's first major move away from The 
Police: a tour and recording session with 
a group of black American jazz musi¬ 
cians. One of the most acclaimed "rock- 
umentaries" of the decade. 

Bring On the Night 





King Of Comedy Desperately Seeking Susan (15) 

October 10-12 

DIRECTOR: Susan Seidleman. U.S.A., 
1985. 

STARRING: Madonna, Rosanna 
Arquette. 

Colour. 104 mins. 


H 

Taxi Driver 

Taxi Driver (18) 

October 15. 18 

DIRECTOR: Martin Scorsese. U.S.A., 

1976. 

STARRING: Robert De Niro, Cybill 
Shepherd. 

Colour. 114 mins. 


The King of Comedy (PG) 

October 19 i 

DIRECTOR: Martin Scorsese. U.S.A., j 
1982. 

STARRING: Robert De Niro, Jerry 
Lewis. 

Colour. 109 mins. 

28-carat nobody Rupert Pupkin (De 
Niro) has dreams of making it big as a 
stand-up comedian. His tragi-comic ? 
story, like Scorsese's new After Hours, ? 
provides a bleakly funny counterpoint j 
to the director's more celebrated explo- ; 
rations of American society such as Taxi i 
Driver and Mean Streets. ; 


Impeccably acted and unnervingly 
plausible, Scorsese's classic tale of vig¬ 
ilante paranoia on the streets of New 
York fully deserves repeated viewings - - 
especially in the light of his marvellous 
new comedy After Hours. 

An American Werewolf In 
London (18) 

October 17 & 18 

DIRECTOR: John Landis. G.B., 1981. 
STARRING: Griffin Dunne, Jenny 
Agutter. 

Colour. 97 mins. 

Two American youths are attacked by a 
werewolf while they're hiking in the 
north of England. The result is a finely- 
staged comedy-thriller, with plenty of 1 
gore and the best transformation effects f " 
this side of A Company of Wolves. 


A newspaper small ad ("Desperately 
seeking Susan") sets off some gloriously 
farcical romantic complications as 
Rosanna Arquette (also featured in After 
Hours this month) and superstar 
Madonna prove that the female "buddy 
; movie" is just as deadly as the male. . . 


Desperately Seeking Susan 
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Sid and Nancy 


Echo Park (15) 

September 14-17 (6.15 p.m.) 

DIRECTOR: Robert Dornhelm. Austria, 1985. 
STARRING: Susan Dey, Tom Hulce. 

Colour. 89 mins. 

Everybody is somebody else in Echo Park, a neat 
tagline for this beguilingly absurd comedy 
whose guest celebrities include a cheap imita¬ 
tion Burt Reynolds and a cameo appearance 
from an ersatz Schwarzenegger's left shoulder. 
Eagerly waiting in the wings, meanwhile, are 
the real stars: May (Susan Dey), who advertises 
herself as "leading lady available immediately" 
and lives with her son in a rundown duplex with 
Austrian August (Michael Bowen), leading light 
of the Muscle Heaven gym, and Jonathan (Tom 
Hulce, ex-Amadeus), a pizza-man with an un¬ 
sung talent for music - three showbiz struck Los 
Angelinos stuck, just temporarily, parking cars 
and pumping iron. By some miraculous al¬ 
chemy, Austrian director Robert Dornhelm, pre¬ 
viously noted for his fine documentaries, man¬ 
ages to transform all these cliches about the city 
of one-night-stands and tinsel fantasies into 


something fresh, acute and enchanting which, 
very sensibly, comes to the unrepentant conlcu- 
sion: Dream On! - Sheila Johnson/T/wc Out. 


Sid and Nancy (18) 

September 19-October 12 (See Events Diary on the 
back cover for precise details) 

DIRECTOR: Alex Cox. G.B., 1986. 

STARRING: Gary Oldman, Chloe Webb. 

Colour. Dolby stereo. 114 mins. 

When the truth becomes the legend - print the 
legend. As director Alex Cox has been at pains to 
point out, this is not the story of the Sex Pistols 
all over again, but a love story pure and simple. 
And since love is never simple and rarely pure, 
Cox follows his emetic pair on their downhill 
slide through the washed out environs of 
Thatcher's Britain of the late '70s to the tradi¬ 
tional siren call of fame on the road in America. 
From the coarse idiocies of the punk movement, 
through the permanent scrabble for any mind- 
frying drug, through the screeching, knock¬ 
down, drag-out rows, to the final abandonment 



far from home in the Chelsea Hotel, New York, it 
I is a long hard ride down a tunnel filthy with 
every kind of degradation. Why then should 
anyone of sane disposition wish to see the film? 
Because it is still a love story, and a very touch¬ 
ing one at that; whether waiting for her in the 
rain, or ripping her stockings so he can suck on 
her toes, or simply kissing in an alley with gar¬ 
bage falling around them, there never seems to 
be any doubt that Sid loves Nancy OK. Quite 
' why this should be so is hard to explain, for, in a 
very brave performance from Chloe Webb, she 
is portrayed as a wailing harridan of no redeem¬ 
ing features whatsoever. But Sid, while not 
exactly a gentleman, is certainly faithful, and, as 
portrayed by Gary Oldman, not without a sense 
of humour. The movie, too, is shot through with 
an oblique feeling for the blacker absurdities of 
life; not least of which is that, nowadays, love is 
not stronger than death. - Chris Peachment/ 
Time Out. 



Echo Park 


Static (15) 

October 3-8 (5.15 9.00 p.m.) 

DIRECTOR: Mark Romanek. U.S.A.,1985. 

STARRING: Keith Gordon, Amanda Plummer. 

Colour. 88 mins. 

Already hailed as "this year's RepnJ^n ", Static is 
one of the most original films lo^me out of 
America in recent years. 

Ernie Blick (Keith Gordon) works on the con¬ 
veyor belt of a crucifix factory until he is fired for 
stealing deformed crosses to add to the collection 
of oddments which adorns his wall. His new¬ 
found leisure, however, leaves him with the 
time he needs to complete the invention he is 
working on at home, one shrouded in mystery, 
but which "will make people happy, and not 
sad". When the machine is finished he gathers a ^ 

small group of friends and relatives to witness 
the unveiling. 

Working from the initial image of a man 
employed on the crucifix conveyor belt, director 
Mark Romanek and star Keith Gordon, who bet¬ 
ween them wrote the script, have produced a 
film that is bizarre, witty and always unpredicta¬ 
ble, in accordance with the aims of all involved. 

As Romanek has said: "We wanted to make an 
anomaly. Whenever we felt it was getting like 
any other film, then we'd veer off and change 
tack". A labour of love for most of the cast and 
crew, it was made on a tiny budget and con¬ 
stantly defies audience expectations. Static is, fi¬ 
nally, a film which should be neither written 
about nor read about, but simply seen. 
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them involved with a street gang which seeks to 
place blame for a series of local crimes on Paul, 
and sets about tracking him down. 

After Hours is original, intriguing and fascinat¬ 
ing in the way its story unfolds. It is brilliantly 
made, unnerving, and at times extremely funny. 


New York, New York (PG) 

October 16 (7.30 p.m.) 

DIRECTOR: Martin Scorsese. U.S.A., 1911. 
STARRING: Robert De Niro, Liza Minnelli. 
Colour. 163 mins. 


After Hours (15) 

October 9-15, 11-22 (See Events Diary on the back 
cover for performance times) 

DIRECTOR: Martin Scorsese. U.S.A., 1985 
STARRING: Griffin Dunne, Rosanna Arquette. 
Colour. 91 mins. 

Paul Hackett (Griffin Dunne) works by day as a 
word processor operator in New York. One 
night, ostentatiously reading a copy of Tropic of 
Cancer in a small restaurant, he gets talking to 
Marcy (Rosanna Arquette), who gives him her 
number and agrees to meet him again some¬ 
time. Ringing her later that night, he arranges to 
see her at her flat in SoHo on the other side of 
town. But on his way over in a taxi his money 
flies out of the window, and so begins a "terrible, 
terrible night" of misfortunes, misinterpreted 
events and repeated, unsuccessful attempts to 
get back home. 

After Hours is Martin Scorsese's first film since 
The King of Comedy (also showing in this prog¬ 
ramme), and he directs it with the enthusiasm of 


After Hours 

someone making his first feature - indeed he is 
seen at one point (in a nightclub, operating a 
searchlight) with a look of sheer demonic plea¬ 
sure on his face. Explaining his willingness to 
work from a first-time screenplay by the previ¬ 
ously unkown Joseph Minion, Scorsese re¬ 
marked; "I never read anything so original and 
intriguing as After Hours. I was fascinated by 
what was happening as the story unfolds. It is 
like a Chinese puzzle. Moreover, the dialogue is 
so real; it sounds the way people actually talk". 

The "Chinese puzzle" of the unfolding story 
has the logic of a nightmare, from the moment 
Paul sees his money fly away in the taxi, through 
an unsuccessful date with Marcy to a number of 
encounters with a succession of bizarre charac¬ 
ters — among them Marcy's half-naked flatmate, 
sculpting a human form in papier machc, a 
laconic barman (John Heard) who turns out to 
be Marcy's boyfriend, a discontented waitress 
(Teri Garr) obsessed with the '60s, and a woman 
who drives a Mr. Softee icecream van - all of 


Cut before its initial release, Scorsese's marvell¬ 
ous musical has now been restored to its full 163 
minutes. Resulting not exactly in a new movie, 
but one which has regained its proper rhythm, 
including the wayward longueurs that per¬ 
versely assert themselves as being among its 
major pleasures. 

Taking its cue from the Big Band era and its 
plot from all those Hollywood musicals in which 
the Glenn Miller, Benny Goodman or Tommy 
Dorsey band played while the juveniles aspired, 
romanced, agonised and finally made the grade. 
New York, New York looks at first glance like a to¬ 
lerably successful pastiche. On reflection, one 
realises that Scorsese has in fact inverted (sub¬ 
verted?) the basic premises of the musical. 

The protracted opening sequence (after a brief 
evocation of the V-J Day celebrations in Times 
Square), for instance, is entirely concerned with 
Jimmy Doyle's tortuously ingenious attempts, 
after seeing his pick-up routine rejected by two 
other girls, to deny Francine the privilege of say¬ 
ing no. Linguistically and dramatically speaking, 
it should outstay its welcome; but the peculiar 
pleasure of the sequence is that, being structured 
musically in a sort of rondo form (theme, varia¬ 
tion, return), it assumes the role that would nor¬ 
mally be played by a ballad in stating the hero's 
initial attraction to (developing during the stan¬ 
zas to a yearning for) the heroine. . .-Tom Milne. 


(See also Matinees and Lates section for other Scorsese Films) 



BIRMINGHAM FILM 
AND TELEVISION 
FESTIVAL 
23 October to 
I November 1986: 

The City Experience, 

Take Two. 

After the success of the first Birmingham 
Film and Television Festival, when 100 
films were shown in 10 venues. The 
Triangle is delighted to be playing a 
major role in hosting this year's Festival. 

The Birmingham City Council, impres¬ 
sed by the Festival achievements in 
1985, have doubled their support. Pros¬ 
pects for the Festival attaining national 
and international recognition have 
never been more sound. 

Festival highlights of '85 included the 
regional premieres of Letter to Brezhnev, 
(winner of the Samuelson Award), My 
Beautiful Laundrette and Emerald Forest, 


films which later went on to interna¬ 
tional success. Birmingham audiences 
were able to see these films (and 
others), well in advance of their national 
release. 

The '86 Festival will build on this 
success by hosting the New Release 
programme at The Triangle Cinema, the 
Midland Arts Centre and the Odeon Queens¬ 
way. 

Titles under consideration for '86 in¬ 
clude: Betty Blue. (Beineix), Heavenly 
Pursuits, (Gormley), Ping Pong, (Leong 
Po-Chih), Trouble in Mind, (Rudolph), 
Ginger ^ Fred, (Fellini), The Good Father, 
(Newell), Pirates, (Polanski), Passion of 
Remembrance, (San Cofa) Golden 80's. 
(Akermann), Rosa Luxembourg, (von 
Trotta) plus many more. (Titles are sub¬ 
ject to confirmation nearer the Festival 
date). 

The programme of New Releases will 
be complemented by a variety of 
specialist presentations and day events 
tackling the City Experience theme: Take- 
Two Cities - a look at Frankfurt's inde¬ 
pendent film industry; special events 
sponsored by Central T.V. and Pebble 
Mill BBC; a Black Film Forum; Award 
winners from the European Environ¬ 
mental Film Festival, (due in Birmin¬ 
gham in 1987). There will be an '86 
SOAP CITY weekend at which the per¬ 
formers, directors and writers of British 
Soaps will attend. The hugely successful 
children's matinees will again be to the 
fore each day at a different Cinema. 

For Festival information please write to 
Birmingham Film and Television Festi¬ 
val '86, Department of Recreation and 
Community Services, Auchinleck 
House, Five Ways, Birmingham; or ring 
Roger Shannon on 021-235 3008, or 
leave your address with the Triangle Box 
Office. Triangle members mailed auto¬ 
matically! Festival brochure available 
from end of September. 










SCREEN XWO 


(Screen Two is off the courtyard beyond the Coffee Bar) 

Screen Two, The Triangle's small alternative 
cinema and discussion space, aims to provide 
critical perspectives and a forum for debate on 
media topics and important areas of cultural 
life. A new seating rake and modern sound 
system have recently been installed. 



A short programme of films screened in conjunc¬ 
tion with Birmingham Caribbean Focus. 


Fri 19 Sept 

Malcolm X & Angela Davis 

The last few months of Malcolm X's life are 
portrayed by use of interviews and stills: 
the subjects covered range from black 
rights to the atomic bomb. Angela Davis is 
seen teaching at UCLA with her family and 
campaigning for the Soledad Brothers. This 
portrait,made by one of her students,shows 
her political commitment and determina¬ 
tion in fighting the system. 

Sat 20 Sept 

The Last Supper (Cuba 1976) 

A sugar plantation owner, on visiting his 
property at Easter weekend,decides to re¬ 
enact the Last Supper by inviting 12 slaves 
to a meal. 

Fri 26 Sept 

Rue Cases Negres 

The determination of an old woman to give 
her grandson the opportunity of getting an 
education in colonial Martinique is 
brought alive in a visually exciting and 
memorable way. 


Sat 27 Sept 

The Harder They Come 

Director Perry Henzell. Jamaica, 1972. Col¬ 
our, 104 mins. 

The plot of The Harder They Come was in part 
suggested by Jamaican singer Jimmy Cliff's 
own life story, and to that extent the film is 
as much a star vehicle for him as any Hol¬ 
lywood version of the country hick making 
his way in the big city might be. But Perry 
Henzell has used his simple plot as a 
springboard to something altogether more 
ambitious. 

(See also CINEMA ONE listings for 
Handworth Songs ¥n 12/Sat 13 Sept) 


j^yiExnjyHs 


Two films by Sergei Eisenstein the Soviet 
film-maker whose pioneering techniques are 
still influencing today's films and film-makers. 

Fri 10 Oct 

Battleship Potemkin - 1925 

In 1923 Eisenstein started out on a project 
to commemorate the 1905 revolution. The 
Potemkin incident, when the crew 
mutinied, was only meant to be one sec¬ 
tion. However it became the whole film. 


Fri 17 Oct 

Strike - 1924 

In the early 20s Eisenstein was in the foref¬ 
ront of avant-garde theatre - yet he be¬ 
came frustrated with the limitations. He 
came to believe that he could achieve his 
revolutionary and "realistic" aims more ef¬ 
fectively on film. Strike was his first produc¬ 
tion. 

All Screen Two events will commence at 
7.30pm unless otherwise stated. Admis¬ 
sion £1.50 (£1). 


MEDIA COURSES 


The Triangle will be running three Media 
Courses in October. Screenings and talks will 
take place in Screen Two and the Screen Two 
lounge. More details are available from 
PervaizKhan 021-359 4192. 

Two of these courses are being presented in 
conjunction with the Department of 
Extramural Studies, University of 
Birmingham, who will be handling 
enrolment. The third course, "Literature 
into Film", is being mounted solely by the 
Triangle, to whom applications should be 
made directly. See below for further 
details. 


■■ WOMEN AND CINEMA 

Course tutor: Elaine Gilks, BA. 

20 meetings on Tuesdays at 7.15pm from 
September 30. Course fee: £25* 

This course will look at the key issues that 
have been raised in the study of women 
and film. It will explore both mainstream 
and independent film production. 


■■ BOX OF TRICKS: 

An Introduction to Television Studies 

Course tutors: Ken Page, BA, Ann Smith, 
BA. 

20 meetings on Wednesdays at 7.15pm 
from October 1. Course fee: £27* 

The course will introduce critical ap¬ 
proaches to television studies - from game 
shows to future alternatives. Term 2 will 
examine race, representations of Ireland, 
and of contemporary Britain in film and 
television. 

*Half fee payable by OAPs, the unemployed, those in 
receipt of supplementary benefit and fulltime students. 
All fees for the above two courses should be paid to: The 
Department of Extramural Studies, University of Bir¬ 
mingham, P.O. Box 363, Birmingham B15 2TT, and 
made out to The University of Birmingham. Advance 
enrolment is desirable. 


H LITERATURE INTO FILM 

Course tutor: Neil Sinyard, MA. 

10 meetings on Thursdays at 7.15pm from 
October 2 Course fee: £15t 

This ten-week course examines the British 
cinema's forays into literary adaptation - 
both successful and otherwise - and, in 
tandem with a related season in the main 
cinema (November/December), explores 
the comparisons and contrasts between 
story-telling methods in the two media. Sc¬ 
reenings and discussions will focus specifi¬ 
cally on the following: Harold Pinter's 
adapted screenplays (including The French 
Lieutenant's Woman and his collaborations 
with Joseph Losey); Sir David Lean's ver¬ 
sions of Dickens, Forster, et. al; Orwell on 
screen; and Graham Greene. 

fHalf fee payable by OAPs, the unemployed, those in 
receipt of supplementary benefit and full time students. 
All fees for this course should be made payable to Aston 
University and addressed to The Triangle Box Office. 
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Triangle Studio Theatre 

package for musicians with 12 hours of 
recording workshops, P.A. workshops, 
videos, films and live music, held at The 
Triangle. Covered in the cost of the day are: 
4 and 8-track recording workshops (learn 
how to use the studio or bring an instru¬ 
ment to record), "hands-on" P.A. work¬ 
shops, videos, and entry to all the films in 
the Triangle Cinema that day (see cinema 
Jistings for details), plus entry to the Big 
Moments/Man Upstairs gig that night 
(see music listings). The only event of its 
kind in the West Midlands — book now! 
Box Office: 021-359 3979 (or use Booking 
Form). 




TRIANGLE 
RECORDING STUDIO 


The Triangle has a well-equipped 8-track 
recording studio and large recording space 
(the Studio Theatre) which are available 
for hire and for educational visits. Recent 
equipment additions include Yamaha 
REV7, SPX90 digital effects and a Korg 
SQD-1 sequencer. The new Triangle com¬ 
pilation cassette Handy Wrappers was re¬ 
corded here by 17 local bands (see page 2). 


Hire costs 

(Triangle members) £5/6* per hour plus 
VAT 

(Non-members) £5.50/6.50* per hour plus 


VAT 

*includes use of Studio Theatre space. 
Contact: Bruce Hart on 021-359 4192 

SPECIAL EVENT 


This very popular course, taught in the 
Triangle Recording Studio, gives a practical 
introduction to multi-track rock recording. 
No qualifications or previous knowledge 
required. The course is split over 3 days as 
follows: 


"SOUNDCHECK" Sat 4 Oct 
llam-llpm £10 (£7) 

Presented by Sound ideas Music Co-op and 
The Triangle Recording Studio. A bumper 


Day 1 (Weekday, 6.30 - 9.30 pm) 

Introduction to the multi-track studio. A 
large number of hand-outs are given out 
to read before the weekend. 


Days 2 and 3 (Sat/Sun, 10 am - 1 pm 
and 2 pm - 6 pm each day) 

The weekend is spent recording and mix¬ 
ing a complete track using musicians hired 
for the course. Everyone gets a chance to 
use the studio to record some of the tracks 
and to do their own final mix. As the tracks 
are recorded the following subjects are co¬ 
vered: 

1. Planning the recording, order of 
recording, 'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 

3. How to use the compressor, noise 
gate, digital delay, digital reverb, 
graphic equaliser. 

4. Musical considerations - matching 
sounds together, use of echo 
(ambience, reverb, delay). 

As the course has a practical bias numbers 
must be restricted to 7 per course to give 
everyone a fair chance to use the equip¬ 
ment. Cost £40 (£30 concessions). 

Grants towards the cost of recording 
courses may be available from West Mid¬ 
lands Arts. For further details write to: The 
Music Secretary, West Midlands Arts, 
Brunswick Terrace, Stafford ST 16 IBZ. 

FORTHCOMING COURSES: 

3/6/7/ December 1986 
14/17/18 January 1987 
25/28 February & 1 March 1987 
18/21/22 March 1987 
15/18/19 April 1987 
6/9/10 June 1987 

When a course is full, unsuccessful applic¬ 
ants will be given priority for another 
course. 

Box Office: 021-359 3979 (or use Booking 
Form). 



Imagining The City - Planning, 
Priorities, Personalities: 

Birmingham's reconstruction, 

(an Exhibition produced by BFVW 
with assistance from WMA). 

This Exhibition, timed to be displayed dur¬ 
ing the Birmingham Film and Television 
Festival '86, (The City Experience, Take Two), 
is a photographic record of the City of Bir¬ 
mingham in the post war period of recon¬ 
struction. Researched by Jude Bloomfield 
the Exhibition comprises 3 main sections: 
archival incorporating photographic mate¬ 
rial from the 30s-50s, (Mass Observation, 
Picture Post, Daily Papers, Family Albums, 
etc.), which highlight the issues relevant to 
the period of planning and reconstruction; 
a portrait section undertaken this year by 
Birmingham photographer, Roy Peters, of 
the Social Milieu. (Councillors, Trade Un¬ 
ionists, Planners, Architects, Surveyors, 
Tenants, including Neville Borg, Alwynne 
Sheppard Fidler, Lady Doris Fisher, Vic 
Turton, Sir Stan Yapp, Neville Bosworth 
inter alia), whose vision of Birmingham we 
now have; city scapes and images of the City, 
drawn from a number of sources and Bir¬ 


mingham based photographers, depicting 
the City as it is now and detailing the range 
of issues fulfilled or issues neglected in the 
City's reconstruction, (e.g. cars and people; 
the dreams of social engineering; public 
spaces; the planning collar; role of women 
in housing management policies; the influ¬ 
ence of American urban inconography, 
etc.). 


Portrait picture of Neville Borg, (Chief Engineer, Surveyor, Plan¬ 
ning Officer from 1963), by Roy Peters (July 1986). 

Imagining the City is presented in The 
Triangle Photography Gallery from the 
beginning of November. 

Advance information from Jude Bloom¬ 
field, Birmingham Film and Video Work¬ 
shop at The Triangle (021-359 5545). 










PHOXOGRAPHY 


PHOTOGRAPHY GALLERY 

(Across the courtyard from the Cinema foyer) 
OPEN: Tues. - Sat 12 noon to 8.00pm. 

Admission Free 

September 5-27 

Exploring The Meaning 
of Desire: 

A photographic essay exploring the 
different constructions of Black imagery 
by DAVID A. BAILEY. 

Desire is one of the most widely used - and 
abused - concepts within photographic dis¬ 
courses and practices. And although it is perhaps 
most readily thought of as a subjective emotion 
with sensual connotations, within the different 
modes of photography desire operates in a vari¬ 
ety of ways. For example, there is the desire to 
construct images within an aesthetic form such 
as landscape, or the desire to construct realism in 
the form of documentary images. And, of 
course, there is the desire to objectify porno¬ 
graphic images of the body. In this exhibition, 
photography and cultural theory are brought to¬ 
gether by a Black photographer who examines 
how the various forms of desire link up when 
photography looks at the Black subject. "It is at 
this stage where one can see the ambivalent na¬ 
ture of desire in terms of two forces which con¬ 
tradict each other — fear and fantasy," says David 
A. Bailey. "This is evidenced most clearly in the 
desire to construct Black peoples as objects of de¬ 
sire in the form of eroticism and savagery." 

In this exhibition Bailey explores these diffe¬ 
rent dimensions of desire beyond the arena of 
his previous documentary work around the 
Black experience in a highly personal and con¬ 
troversial way. 

David A. Bailey is a member of the Sankofa 
film collective and Ten. 8 photgraphic magazine. 
He has recently edited an issue of the magazine 
called Black Experience(s) which examines some 
of the new agendas in Black and alternative 
image-making. 


j The Painted Gentleman 

I Photographs by ROB BO YLE in 
j collaboration with STEVE DIOR. 

The 30 images in this exhibition are all of one 
person, and as the title suggests, are about the 
nature of appearances. Steve Dior appears in a 
variety of roles which visually reference other 
images drawn from contemporary cultural 
forms such as cinema, and literature. This 
method of working forms the basis of much re¬ 
cent popular cultural production - with The Face 
magazine perhaps the most influential example, j 
and the Levis Jeans television commercials the | 
most popular. The work is usually bundled to¬ 
gether under the vague heading post moder¬ 
nism, a concept derived from the mostly French- 
inspired structuralist school of philosophy, i 
Structuralists argue that cultural reality is lin¬ 
guistic, and therefore realism is merely the repet¬ 
ition of several already written texts. "To de¬ 
pict", according to Roland Barthes - one of the 
major influences on the development of struc¬ 
turalism - "is to refer not from a language to a re¬ 
ferent, but from one (already written) code to 
another. Thus, realism consists not in copying 
the real, but in copying a depicted copy of the 
real." In this collaboration, which has been de- I 
veloped over the past three years, Boyle and j 
Dior have appropriated some of the dominant I 



The Painted Gentleman-Rob Boyle 


western codes concerning the representation of 
sexuality and gender to construct a text which is 
both visually stunning and deeply provocative. 

Rob Boyle was until recently a worker at 
Saltley Print and Media (Spam) and has lived 
and worked in Birmingham since gaining a post 
graduate degree at the Polytechnic in 1981. 
Steve Dior is a professional model who has re¬ 
cently signed a recording contract with a major 
label. 

October 9 — November 1 

Shaken Roots 

Some experiences of the San People. 

Photographs by ORDE ELIASON, PAUL 
WEINBERG. JURGEN SCHADEBERG. 
and LOUIS FOURIE. 

The anthropologist Claude Levi-Strauss once 
observed that the reason Western urban 
cultures found "primitive" cultures so fascinat¬ 
ing was because the west had rendered most 
primitive cultures extinct. The genre of travel re¬ 


portage in literature, photography, and film, he 
argues, is not so much a recording of ways of life 
as a fabrication designed to sustain the myth that 
those cultures still exist in their own right. In re¬ 
ality, they have long since been destroyed by the 
encroachments of western "civilisation". 

Levi-Strauss' observation provides the key 
note in locating both of the exhibitions in the 
gallery this month. "Shaken Roots" is essentially 
an exercise in demystification and disabuse- 
ment. It locates the degraded condition of the 
San people - Africa's oldest living culture - 
firmly within the context of post-colonial South 
African history and politics. At the same time, by 
juxtaposing images from various stages in the 
history of photographs of the Bushman people, 
it shows how photography has always been the 
ideological tool of the powerful. In the transition 
from Louis Fourie's images of exotic aliens, 
taken in 1916-17, to Weinberg and Eliason's im¬ 
ages of poverty and degradation, taken in 1984, 
it is possible, also, to trace the development from 
essentially racist liberalism to committed 
socialism in photographic aesthetics. 

In this important sense, "Shaken Roots" is the 
very opposite of the large-format, coffee table 
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The following organisations are Triangle associates and based 
on the site: 

Big Brum Thcatre-in-Educaiion Company (021-359 361 1) 
Birmingham Film and Video Workshop (021-359 5545) 
Endboard Films (021-359 1718) 

Ten-8 Photographic Magazine (021-359 3593) 

The International Association for the Study of Popular Music 
(021-359 4192) 

Triangle Youth Theatre (021-359 4192) 


Bushman women with babies and liquor-Shaken Roots 

book approach to visual anthropology. The cof¬ 
fee table books, and the interests they represent, 
need to see the San (and similar peoples) as 
standing outside of history - as living according 
to traditions passed down generation to genera¬ 
tion from the mists of prehistory and unaffected 
by the arrival of the white man. Only by preserv¬ 
ing these myths is it possible for "us" to reconsti¬ 
tute the bushmen from the tatters of their vic¬ 
timisation and make them acceptable for the 
cleansing action of sentimentalism. "We must 
treat the Bushmen as a fauna," the South Afri¬ 
can Minister of Native Affairs declared in 1936 at 
the opening of the Empire Exhibition in Johan¬ 
nesburg. The irony of that declaration was, of 
course, that Bushmen hunting had been a na¬ 
tional (white) sport, second only in popularity to 
copulation with (black) female servants for 
many years. 

So Eliason and Weinberg do not attempt to 
conceal the cans of beer, the bottles of White 


Diamond cane spirit, Gilbey's gin, the emaciated 
cattle, the cast off rags of western clothing, and 
the Seven Seas cane spirit. Africa's oldest living 
culture, officially respected and protected, is in 
reality at the very bottom of Namibian society. It 
has been denied dignity along with its liveli¬ 
hood, and is exploited alternatively by the South 
African Defence Force (two full battalions of 
Bushmen) and by capitalist interests. In this 
way, the exhibition attempts to portray the San 
people not as exotic and rare survivals, but as yet 
another nation transformed into a class by col¬ 
onialism, and pushed by economic pressures to 
the very edge of survival. The parallels with the 
situation that Black peoples find themselves in 
almost everywhere in the world become obvi¬ 
ous. 

Orde Eliason is a South African-born photo¬ 
journalist who studied in Birmingham and is 
now based in London. Paul Weinberg is a free¬ 
lance photographer with the Afrapix agency. 
Jurgen Schadeberg was the photographic editor 
of "Drum" in the 50s and 60s and has worked 
extensively in Africa. Dr. Louis Fourie was Chief 
Medical Officer in Namibia from 1916 to 1929. 


The Kingdom of Lesotho 

Photographs by JOHN HURST. 

Lesotho is the independent mountain kingdom 
which shows up as a small circle in a different 
colour when the television news flashes up a 
map of South Africa. It made the headlines a few 
months ago in its own right when the South Af¬ 
rican security forces attacked houses in Lesotho 
where members of the African National Con¬ 
gress were staying. But mostly, Lesotho is a 
largely forgotten or unknown aspect of the 
South African political situation. 

John Hurst worked for 10 years in the country 
and his photographs reveal many of the hidden 
effects of apartheid. For example, Lesotho is a 
country with very few resident men of working 
age: old men, women and boys predominate. 
The absences signify the impact of the migrant 
worker system on a society which, as Hurst's pic¬ 
tures reveal, was already struggling to survive. 
Hurst's strong eye for imagery also captures 
some of the breathtaking natural beauty of this 
isolated victim of South African politics. 

Derek Bishton 


Triangle Media Library 

The Triangle Media Library houses the most extensive 
collection of books and periodicals on the media 
outside London. Anybody may use the Library for any 
research in this area - to do so please ring Neil Gammie 
on 021-359 4192 to make an appointment. 

Triangle Book Stall 

The Triangle Book Stall (Cinema foyer) specialises in 
books on the cinema and the media. It has the best 
selection of postcards in Birmingham! It's open every 
evening, and during the Birmingham Film Festival. 

For details of our mail order service write to Neil 
Gammie. 

Triangle Coffee Bar 

(Cinema foyer) Open Mon-Fri 9.30am-8.30pm, Sat 
2.30pm- 8.30pm. Why not drop in for lunch? 

Bar 

(Studio foyer) Open during normal licensing hours. 

ADVERTISERS 
- Reach your market! 

Triangle magazine has a West Midlands readership of 
about 50,000 with a print run of 20,000. With its high 
ABC profile and youth bias, it is the ideal vehicle for 
leisure, entertainment and community promotions. 

To advertise in the Nov/Dec edition ring Chris Travers 
on 021-3594192. 

POSTER ROOSTERS 

If you can help publicise Triangle events by putting up 
a poster or distributing leaflets in your workplace or 
neighbourhood why not become a Poster Rooster? 
Send your name and address describing your chosen 
sites to the Triangle Marketing Unit. 

Volunteers 

The Triangle is indebted to its volunteers, who provide 
invaluable help in the running of all events. More 
volunteers are always welcome. Anyone interested 
should contact Carol Gibson on 021-359 4192. 

Facilities for Hire 

All Triangle auditoria and workshop spaces are 
available for hire on a commercial or non-commercial 
basis. Ring Dave Clarke for details on 021-359 4192. 


ARTS DISPATCH 

the best Distribution Service arounp 


ARTS DISPATCH 


ucW ARTS DISPATCH 

will take as many as 
36,000 of YOUR leaflets and 700 posters 
straight to the people of 9 Counties! 


• For details contact Paul Carter on 021 643 6479 « 
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TRIANGLE EVEN 




September 

1 Monday 

LAMB (15) 6.15 & 8.50 p.m. 

2 Tuesday 

LAMB (15) 6.15 &8.30p.m. 

3 Wednesday 

FRIGHT NIGHT(15) 3.00 p.m 
LAMB (15) 6.15^8.30p.m. 

4 Thursday 

CAL (15) 6.15 ^8.30p.m. 

5 Friday 

LAMB (15) 6.15p.m. 

FOOL FOR LOVE (15) 8.30p.m. 

FRIGHT NIGHT (15) 11.15 p.m. 

6 Saturday 

LAMB (15) 3.00 ^6.15 p.m. 

FOOL FOR LOVE (15) 8.30p.m. 

FRIGHT NIGHT (15) 11.15 p.m. 

7 Sunday 

FOOL FOR LOVE (15) 3.00&8.30 p.m. 

LAMB (15) 6.15p.m. 

8 Monday 

FOOL FOR LOVE (15) 6.15 &8.30p.m. 

9 Tuesday 

FOOL FOR LOVE (15) 6.15 &8.30p.m. 

10 Wednesday 

ABSOLUTE BEGINNERS (15) 3.00 p.m. 

FOOL FOR LOVE (15)6.15e^ 8.30 p.m. 

11 Thursday 

THREE WOMEN (15) 6.15p.m. 

COME BACK TO THE 5 & DIME JIMMY DEAN. 
JIMM Y DEAN (18) 8.30 p.m. 

12 Friday 

HE DIED WITH HIS EYES OPEN (18) 6.15 p.m. 
HANDSWORTH SONGS (15) 8.30p.m. 
ABSOLUTE BEGINNERS (15) 11.15 p.m. 

13 Saturday 

ABSOLUTE BEGINNERS (15) 3.00 9 11.15 p.m. 
HANDSWORTH SONGS (15) 6.15p.m. 

HE DIED WITH HIS EYES OPEN (18) 8.30 p. m. 

14 Sunday 

ABSOLUTE BEGINNERS (15) 3.00 p.m. 

ECHO PARK (15) 6.15 p.m. 

HE DIED WITH HIS EYES OPEN (18) 8.30 p. m. 

15 Monday 

ECHO PARK (15) 6.15 p.m. 

HE DIED WITH HIS EYES OPEN (18) 8.30 p.m. 

16 Tuesday 

ECHO PARK (15) 6.15 p.m. 

HE DIED WITH HIS EYES OPEN (18) 8.30 p.m. 

17 Wednesday 

REPO MAN (18) 3.00 p.m. 

ECHO PARK (15) 6.15 p.m. 

HE DIED WITH HIS EYES OPEN (18) 8.30 p.m. 

18 Thursday 

LES DIABOLIQUES (15) 6.15 &8.30p.m. 

19 Friday 

SID AND NANCY (18) 6.15 6^8.30 p.m. 
REP0MAN(18) II.15p.m. 

20 Saturday 

SID AND NANCY (18) 3.00, 6.15 &8.30 p.m. 
REPO MAN (18) 11.15 p.m. 

21 Sunday 

REPO MAN (18) 3.00p.m. 

SID AND NANCY(18) 6.15(^8.30p.m. 

22 Monday 

SID AND NANCY(18) 6.15 &8.30p.m. 

23 Tuesday 

SID AND NANCY (18) 6.15&8.30p.m. 


24 Wednesday 

SID AND NANCY(18) 3.00, 6.15 6^8.30p.m. 

25 Thursday 

THE WAGES OF FEAR (PG) 6.00 ^ 8.30 p.m. 

26 Friday 

THE GREAT ROCK AND ROLL SWINDLE (18) 
11.15p.m. 

27 Saturday 

SID AND NANCY (18) 3.00, 6.15 d8.30 p.m. 
THE GREAT ROCK AND ROLL SWINDLE (18) 
II.15p.m. 

28 Sunday 

THE GREAT ROCK AND ROLL SWINDLE (18) 
3.00 p.m. 

SID AND NANCY (18) 6.15(^8.30p.m. 

29 Monday 

SID AND NANCY (18) 6.15 ^8.30p.m. 

30 Tuesday 

SID AND NANCY (18) 6.15 ^8.30p.m. 

October 

1 Wednesday 

BRING ON THE NIGHT (PG) 3.00 p.m. 

SID AND NANCY (18) 6.15 6^8.30p.m. 

2 Thursday 

STATIC (15) 5.15 ^9.00p.m. 

SID AND NANCY (18) 7.00 p.m. 

3 Friday 

STATIC (15) 5.15 & 9.00p.m. 

SID AND NANCY (18) 7 ,00 p.m. 

BRING ON THE NIGHT (PG) 11.15 p.m. 

4 Saturday 

BRING ON THE NIGHT (PG) 3.00 6^ 11.15 p.m. 
STATIC (15)5.I5^9.00p.m. 

SID AND NANCY (18) 7 .00 p.m. 

5 Sunday 

BRING ON THE NIGHT (PG) 3.00 p.m. 

STATIC(15) 5.15&9.00p.m. 

SID AND NANCY (18) 7 .00 p.m. 

6 Monday 

ST A TIC (15) 5.15 (^9.00 p.m. 

SID AND NANCY (18) 7 .00 p.m. 

7 Tuesday 

STATIC (15)5.15(9 9.00p.m. 

SID AND NANCY 7.00 p.m. 





Static 

8 Wednesday 

16 Thursday 

SID AND NANCY(18) 3.00 & 7.00 p.m. 

NEW YORK, NEW YORK (PG) 7.30 p.m. 

STATIC (15) 5.15 ^9.00p.m. 

17 Friday 

9 Thursday 

AFTER HOURS (15) 5.15, 7.00 (99.00p.m. 

AFTER HOURS (15)5.15^ 9.00 p. m. 

AN AMERICAN WEREWOLF IN LONDON (18) 

SID AND NANCY (18) 7.00 p.m. 

11.15p.m. 

10 Friday 

18 Saturday 

AFTER HOURS (15)5.15(9 9.00p.m. 

AN AMERICAN WEREWOLF IN LONDON (18) 

SID AND NANCY (18) 7.00 p.m. 

3.00p.m. 

DESPERATELY SEEKING SUSAN (15) 

AFTER HOURS (15) 5.15,7.00^9.00p.m. 

11.15p.m. 

TAXI DRIVER (18) II.l5p.m. 

11 Saturday 

19 Sunday 

DESPERATELY SEEKING SUSAN (15) 3.00 (9 

THE KING OF COMEDY (PG) 3.00 p.m. 

II. 15 p.m. 

AFTER HOURS (15) 5.15,7.00(9 9.00 p.m. 

AFTER HOURS (15) 5.15(99.00 p.m. 

20 Monday 

SID AND NANCY (18) 7.00 p.m. 

AFTER HOURS (15) 5.15, 7.00 & 9.00 p.m. 

12 Sunday 

21 Tuesday 

DESPERATELY SEEKING SUSAN (15) 

AFTER HOURS (15) 5.15, 7.00&9.00p.m. 

3.00p.m. 

22 Wednesday 

AFTER HOURS (15) 5.15 (99.00p.m. 

AFTER HOURS (15) 5.15, 7.00 ^9.00p.m. 

SID AND NANCY (18) 7.00 p.m. 


13 Monday 


AFTER HOURS (15) 5.15, 7.00 ^9.00p.m. 

OCTOBER 23-NOVEMBER 1 

14 Tuesday 

BIRMINGHAM FILM AND TV 

AFTER HOURS (15) 5.15, 7.00 & 9.00p.m. 

FESTIVAL. 

15 Wednesday 

Give your name to the Box Office to be sent a 

TAXI DRIVER (18) 3.00p.m. 

free programme. Triangle members will 

AFTER HOURS (15) 5.15, 7.00 0^9.00p.m. 

automatically be sent a copy when published. 

1 SCREEN XWO 1 


(Across ihe courtyard from 
the Coffee Bar foyer) 

September 

19 Friday 

MALCOLM X ANGELA DA VIS 7.30 p. n. 

20 Saturday 

THE LAST SUPPER 7.30 p.m. 

26 Friday 

RUE CASES NEGRES 7.30 p.m. 

27 Saturday 

THE HARDER THEY COME 7.30 p. m. 

October 

10 Friday 

BA TTLESHIP POTEMKIN 7.30 p.m. 

17 Friday 
STRIKE 7.30 p.m. 


THE TRIANGLE 

‘We’re only 15 minutes walk 
from New Street Station - 
at the end of Corporation Street' 


CINEMA PRICES 

£2.20 (public) 

£1.70 (members, students and life 
members) 

£1 (unemployed, pensioners and 
children under 15 years) 

£1 all tickets Wednesday cinema 
matinees. 

Screen Two; £1.50 (£1) 


XHEAXRE (In the Studio) 


September 

5 Fri-6 Sat 7.30pni 

Triangle Youth Theatre in The Examinations 

by Mike Kalemkerian 

£2.50 (£2) Parties over 10 £1.50 

15 Mon 1.30pm Schools Performance 

16Tue 7.30pm Teachers' Preview 

Big Brum in Food For Thought 

(Tickets free from Big Brum only) 

18 Thur-20 Sat 7.30pm 
Tarragon Theatre Company (Canada) in 
Albertine in Five Times by Michel Trembley 
£4 (£3) 

October 

9 Thur-11 Sat 7.30pm 

Foco Novo Theatre Company in the world 
premiere of Soul Night and Please and Thank 
you by Tunde Ikoli 
£4 (£3) 



.oi'' Hidden Grin - The Suburbs of Hell 


21 Tues 7.30pm 
Azanian National Theatre in 
Burning Embers by Benjy Francis 
£3.50 (£2.50) 

23 Thur-25 Sat 7.30pm 
Hidden Grin Theatre Company in 
The Suburbs of Hell 
£4 (£3) 

28 Tues-29 Wed 7.30pm 
Staunch Poets and Players in 
The Balmyard by Don Kinch 
£4 (£3) 


LIVE MUSIC (In the Studio) 


September 

24 Wed 8 p.m. 

Rumillajta in concert 
£3 (£2) 

30 Tues 1-2 p.m. 

Bingham String Quartet 
Admission free 

October 

3 Fri 8.30 p.m. 

HI DIVE CABARET 

The Big Town Playboys & John Dowie 

£3.50 (£2) 

4 Sat 8.30 p.m. 

"Sound Check" concert with 
The Man Upstairs (9 Big Moments 
£3 (£2) (See Special Events) 


14 Tues 8 p.m. 

BIRMINGHAM JAZZ presents 

Barbara Thompson & Paraphernalia featuring 

Jon Hiseman 

(contact Box Office for ticket information) 

17 Fri 8.30 p.m. 

HI DIVE CABARET 
The Millies e* Rae Levy 
£3.50 (£2) 

19 Sun 8 p.m. 

Loose Tubes 

presented in conjunction with Birmingham 
Jazz and the Arts Council Contemporary 
Music Network 
£5, £4, £3 
31 Fri 8.30 p.m. 

HI DIVE CABARET 

Denise Black and the Kray Sisters (9 Alice Marsh 
£3.50 (a) 


EHOXOGRAPHY 


Gallery (Across the courtyard from the 
Coffee Bar foyer) 

OpenTuesday-Saturday 12 noon-8pm. 
Admission Free. 

SEPTEMBER 5-27 

The Painted Gentleman 

Photographs of Steve Dior by Rob Boyle, and 


Exploring the Meaning of Desire 
By David A. Bailey 

OCTOBER 9-NOVEMBER 1 

Shaken Roots experiences of the San people by 
Orde Eliason et al, and 
The Kingdom of Lesotho 
by John Hurst 


SPECIAL EVElSrXS 


(Contact the Box Office for details) 

MEDIA COURSES 

Box of Tricks (TV) 

Late September women in Films 

Film and Literature 

Sun 28 Sept lASPM Conference; Making 
Music in the 80s. 

Sat 4 Oct Triangle/Sound Ideas Co-op All 
Day Recording Event: "Soundcheck". 

Sat 25 Oct Triangle Open Day; Everyone 
Welcome! 

Plus 

Jazz Central Workshops. 

School visits to the Recording Studio, 


School cinema matinees. 
Rock Recording Courses. 


Advance booking 
for all performances 
BOX OFFICE 

a 021-359 3979 

Access/Visa 
Welcome in advance 
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